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Founded in 1872, the School of Music combines the intimacy and intensity of 
conservatory training with a broadly based, traditional liberal arts education at the 
undergraduate level and intense coursework at the graduate level. The school offers 
degrees in performance, composition and theory, musicology, music education, 
collaborative piano, historical performance, as well as a certificate program in its Opera 
Institute, and artist and performance diplomas. 
Founded in 1839, Boston University is an internationally recognized private research 
university with more than 32,000 students participating in undergraduate, graduate, 
and professional programs. BU consists of 17 colleges and schools along with a number 
of multidisciplinary centers and institutes which are central to the school's research and 
teaching mission. The Boston University College of Fine Arts was created in 1954 to bring 
together the School of Music, the School of Theatre, and the School of Visual Arts. The 
University's vision was to create a community of artists in a conservatory-style school 
offering professional training in the arts to both undergraduate and graduate students, 
complemented by a liberal arts curriculum for undergraduate students. Since those early 
days, education at the College of Fine Arts has begun on the BU campus and extended 
into the city of Boston, a rich center of cultural, artistic and intellectual activity. 
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Suzanne Karpov, soprano 
Emily Harmon, mezzo-soprano 
Michael Barrett, tenor 
Claudio Monteverdi 
(1567-1643) 
Heinrich Schutz 
(1585-1672) 
harm Hermann Schein 
(1586-1630) 
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Heinrich Schutz 
Will Prapestis, bass 
from the Missa In illo tempore 
Kyrie eleison 
Die mit Triinen siien 
Die mit Triinen siien 
from the Missa In illo tempore 
Sanctus et Benedictus 
Agnus Dei 
Selig sind die To ten 
~Intermission-
BOSTON UNIVERSITY CONCERT CHORUS 
Jayne Swank, conductor 
Mack Wilberg 
(b. 1955) 
Traditional 
arr. Marshall Bartholomew 
(1885-1978) 
Alice Parker (b. 1925) 
Robert Shaw (1916-1999) 
Alice Parker 
Alice Parker/Robert Shaw 
Three Scottish Folksongs 
Oh Whistle and I'll Come to Ye 
My Love's in Germany 
I'll Ay Call in By Yon Town 
Emily Howe and Kira Winter, piano 
Early American Folk Songs and Hymns 
Shenandoah 
Wondrous Love 
Come Away to the Skies 
Hark! I Hear the Harps Eternal 
Cara Grimaldi and Crystal Taber, sopranos 
This recital is i11 partial fulfillment of the Master of Sacred Music degree in Choral Conductiug. 
Jayne Swank. is a student of Ann Howard ]ones. 
Jayne Swank, conductor 
Jayne Swank is currently in her final semester of studies in the Master of Sacred 
Music in Choral Conducting degree at Boston University. From Bethlehem, 
Pennsylvania, Jayne graduated from Duke University in 2008, where she was a 
member of the Duke Chapel Choir. She spent the following year as a Duke Lilly 
Fellow in Durham, NC, where she interned at St. Stephen's Episcopal Church. 
Currently, she is tl1e music director at Wakefield-Lynnfield United Methodist 
Church and music associate for the Episcopal Chaplaincy at Boston University. 
Ann Howard Jones, conductor 
Ann Howard Jones is Professor of Music and Director of Choral Activities 
e ton University. She conducts the Symphonic and Chamber Choruses, 
s. ises conducting students in the Concert Chorus and the Women's Chorale, 
te~ches graduate choral conducting, and administers the MM and DMA programs 
in Choral Conducting. Dr. Jones is also the conduCtor of the BU Tanglewood 
Institute Young Artists' Vocal Program Chorus, an auditioned ensemble of high 
school singers which rehearses and performs at Tanglewood in the summer. 
Recognized as a distinguished clinician, adjudicator, teacher and conductor, she 
has led many all state and regional choruses, workshops and master classes in the 
US, Europe, South America, Canada and Asia. She has been invited to teach and 
conduct at North Texas, Michigan State, Missouri, University of Miami, San Diego 
State, University of Missouri-Kansas City, Southern Methodist University, and 
Westminster Choir College of Rider University, University of Kentucky, and the 
University of New Mexico. 
From 1984-1998, Dr. Jones was the assistant conductor to the late Robert Shaw 
and the Atlanta Symphony choruses, where she was Assistant Conductor for 
Choruses, sang in tl1e alto section, assisted with the Robert Shaw Chamber 
Singers and helped to organize the Robert Shaw Institute. She sang and recorded 
with the Festival Singers both in France and in the U.S. The Festival Singers 
were also represented in performances of major works for chorus and orchestra 
at Carnegie Hall in a series of performance workshops. After Shaw's death in 
1999, Dr. Jones was invited to conduct the Robert Shaw Tribute Singers for the 
American Choral Directors Association conferences in San Antonio and Orlando. 
Choruses at Boston University have been invited to appear at conventions of 
the American Choral Directors Association (ACDA) in Boston and New York 
( Dr. Jones has traveled with a group of BU graduate students to Padua 
m enice, Italy, to perform and to study. A similar trip was made to Oslo and 
Bergen, Norway. In the spring of 2009, the graduate conducting students joined 
Dr. Jones at the national convention of ACDA in Oklahoma City where she was 
invited to prepare and conduct a ~orld premiere of a work by Dominick Argento. 
The conductors sang in the chorus and assisted in the preparations for the 
performance. 
Among the honors which Dr. Jones has received are the coveted Metcalf Award 
for Excellence in Teaching from Boston University, a Fulbright professorship to 
Brazil, and a lectureship for the Lily Foundation. At the National Conference 
of the American Choral Directors Association on March 9, 2011, Dr. Jones was 
named the recipient of the Robert Shaw Choral Award for distinguished service 
to the profession, the highest award given by the association. 
Dr. Jones is a native of Iowa and her degrees are from the University of Iowa. 
Program Notes 
Chamber Chorus 
By the late sixteenth century, the Basilica of San Marco, the ecclesiastical 
and architectural crown jewel of the Republic of Venice, was one of the most 
important centers of sacred music in western Europe. Both Giovanni Gabrieli 
and Claudio Monteverdi spent significant portions of their careers in the employ 
of the Basilica, and both composers were key figures in the development of the 
musical style known much later as the Baroque. 
Gabrieli is primarily known as a major figure in the development of polychoral 
music, in which musical material is divided among two or more groups of 
performers. Often these groups are physically separated from one another in 
performance, such that the directionality of the sound becomes a key component 
of the performance. Gabrieli's In ecclesiis, for two groups of singers and two 
groups of instrumentalists, is a famous example of the effects that are possible in 
a piece with a polychoral structure. Each verse is sung by just one or two singers. 
After each verse the larger vocal ensemble interjects a refrain of "Alleluja" in quick 
alternatim with the solo ensemble. A relatively new feature for the time is the 
use of independent instrumental parts, a compositional feature more thoroughly 
exploited as the seventeenth century progressed. 
Heinrich Schutz, arguably seventeenth-century Germany's greatest composer, 
studied with Gabrieli in Venice from 1609 until1612, and in doing so became 
the most famous example of the trend of Northern composers in the seventeenth 
century learning their trade in Italy and exporting the Italian style to Germany 
and elsewhere. Polychoral thinking, for example, often reveals itself even in 
Schutz's musical endeavors for more modest forces. In Selig sind die Toten, for 
example, Schutz has set the text "sie ruhen von ihrer Arbeit" (they rest from their 
labors), to be sung first by four voices, then by five, followed later in the piece r 
other combinations of voices repeating the text in contrasting ranges and color . 
This device gives the sonic illusion of separate ensembles and evokes the richness 
of contrast available in a poly choral piece despite a single-choir structure. 
Tonight's concert features two magnificent settings of the same text, Die mit 
Triinen siien. A text so rich in imagery and contrast was fertile material for both 
Schutz and Johann Hermann Schein, another Lutheran German composer who 
reinterpreted the Italianate style in a German Lutheran context. Schi.itz's setting 
relies on, among other devices, a change of meter to contrast "tears" with "joy." 
Schein's settings of the sorrowful portions of the texts are particularly poignant, 
with chromatic melodies, irregular rhythms, and even musical gasps all evoking 
uncontrollable tears. 
The musical settings of Scl1utz and Schein are clear examples of the pervasive 
influence of rhetorical thinking about musical form and gestures that was a 
hallmark, if not the hallmark, of Baroque musical style. German Lutheran 
theorists in particular wrote in great. detail on how the skills of the orator-skills 
that every educated European would have been familiar with as part of the 
standard liberal education of the day-could be applied to music in order to more 
e ·vely move, delight and persuade the listener. In Lutheran circles especially, 
s. music was considered another form of preaching, an exegesis on the 
Biblical text. 
Claudio Monteverdi, another musical luminary who served at San Marco, is 
best known today as one of the key figures in the emerging seconda prattica, the 
new musical style that consciously sought to recapture the supposed power of 
ancient Greek music to move the passions. Monteverdi and his circle in the early 
seventeenth century laid the grmmdwork for recitative and many of the features 
of what we now call Baroque music. 
Yet, like all composers of the period, Monteverdi was also well-versed in the 
Franco-Flemish tradition of counterpoint, and indeed for decades into the 
seventeenth century the older traditions of contrapuntal music existed side-
by-side with more experimental styles. In that light it is less of a surprise that 
Monteverdi included in his famous Vespers of1610 a stile antico setting of the 
Mass ordinary, a work which (more or less) could have come from the hand of a 
composer fifty years before. The work is a so-called parody mass, modeled on 
Nicolas Gombert's motet In illo tempore. The "classical" style of such a work-a 
balanced interweaving of imitative entrances-can impress on us just how radical 
a departure was the new style of the early Baroque that Monteverdi helped to 
pioneer. 
-Michael Barrett 
Concert Chorus 
Tonight's program comprises arrangements of folk songs from Scotland and 
1) .ica. 
The term, "folk music," is a relatively recent expression that can refer to a wide 
range of music. It is derived from the German word, Volk, which is translated, 
people. In the early nineteenth centUry, "folk" was used to describe a music that 
expressed the "essence" of a nation or ethnic group. In European Romanticism, 
the music of the people, or "folk music," was contrasted with popular, urban 
music. Today, it is difficult to define what is "folk music," but generally, it is the 
music of a people as opposed to that of a particular person. 
~e first folk revival occurred during the Romantic period, and a number ~f 
Significant composers in the western classical tradition made field recordings and 
transcriptions of folk music. Perhaps the most famous of them include Ralph 
Vaughan Williams, Percy Grainger, and Bela Bartok. This new and vast collection 
of folk music from around the world has influenced the cl1oral music repertoire, 
as composers have created excellent and enduring arrangements of this rich 
collection of music. 
Mack Wilberg has arranged the first three pieces on tonight's program. Wilberg 
is a composer, arranger, and conductor, and he currently directs the Mormon 
Tabernacle Choir in Salt Lake City, Utah. His arrangements, which include 
Christmas carols and hymns in addition to folk tunes, are immediately accessib 
to the listener and chorister alike, with catchy melodies and dance-like rhythm" 
A skilled pianist, Wilberg does not shy away from challenging the accompanist! 
The Three Scottish Folksongs are for four-part chorus with a piano duet that dazzles 
and delights. 
Wilberg sets texts penned by two Scottish poets. In 1793, Robert Burns (1759-
1796), who is considered the national poet of Scotland, wrote the coquettish poem 
and song, 0 whistle and I'll come to ye, in which a lass begs the attention of her 
sweetheart. It was originally published in 1799 in George Thomson's, A Collection 
of Original Scottish Airs. A year later, another late eighteenth-century Scottish 
poet, Hector MacNeill (1746-1818), penned My Love's in Germany, a Scottish 
woman's lament for her lover who dies fighting in the Thirty Years' War. Colonel 
David Balfour appropriately set the poem to an Orkney melody written in 1630 
by the Colonel Thomas Trail of Holland, who fought in the forces of Gustavus 
Adolphus, the King of Sweden and great military commander in the Thirty 
Years' War. It is this melody that is the basis of Wilberg's plaintive setting. The 
lower women's voices open the piece without accompaniment. Measures later, 
one piano and then two offer a sparse addition to the texture. The sopranos and 
tenors join with a humming gesture that intensifies the harmony and morphs into 
a musical sighing motif-an oscillating between two neighboring tones-that 
closes the verse. This gesture carries into the fourth verse in which the basses join 
before the altos begin the final, sorrowful verse. The set closes with I'll Ay Call 
in By Yon Town, another flirtatious poem by Burns. The dancing melodies with 
offbeat accents, mixed meter, and harmonic modulations along with the playful, 
imitative, and at times discordant, piano duet makes this work a pure delight for 
listeners and performers alike. 
--
Shenandoah is perhaps one of the most familiar in the treasury of the American ~ 
folk songs. This chantey, or song sung by sailors while doing tasks, dates from 
at least the early nineteenth century and refers to the Shenandoah River in 
Virginia. The text has been set in countless ways, and the poem itself exists in 
various forms with significant text variations. What remains the same among 
the many versions are lines two and four of each stanza: "And hear your rolling 
river" and '"Way, we're bound away, across the wide Missouri." Marshall 
Bartholomew, who directed the Yale Glee Club for three decades in the early 
twentieth century, is well known for his arrangements of chanteys, spirituals, and 
other short song types often sung by glee clubs. His arrangement of Shenandoah 
for unaccompanied four-part chorus shows off the wide ranges and expressive 
abilities of all voice parts. 
The final three pieces on the program are arrangements of early American hym11s, 
two arranged by Alice Parker and Robert Shaw, and one by Parker alone. Alice 
Parker and Robert Shaw are household names in the choral community. The 
Boston-born, Alice Parker, is well known for her arrangements of folksongs, 
hymns, and spirituals. Robert Shaw was a preeminent American conducto1~ 
famous for his work with the Atlanta Symphony Chorus and for championing 
a h level of interpretation and performance of choral and choral-orchestral 
, s, both classic and modem. 
Contrary to its common usage, the term, "hymn," refers solely to texts. The poet 
may compose the hymn tune, but most often, hymns are paired with pre-existing 
tunes or composers create new tunes as appropriate to the texts. Wondrous 
Love, a hymn from the early nineteenth century, is a Christian meditation on 
Jesus Christ's self-sacrifice, ·particularly appropriate for the season of Lent, 
which precedes Easter. The rising and falling of the melodic line appropriately 
expresses the paradoxical joy and sorrow that accompanies the Christian's 
contemplation of Jesus' life, suffering, and death. Alexander Means wrote the 
hymn, and the hymn tune was in the oral tradition before it was first published 
anonymously in two American hymnals in 1811. The hme was published 
with the hymn in 1835 in Southern Hannony, a shape note hymn and tune book 
published by American Baptist song leader, William Walker. Southern Harmony 
went through many editions and was one of the most popular nineteenth-century 
American tune books. Tune books served many purposes in early America, 
including teaching the reading of music, furnishing music for congregational 
singing of hymn texts, and some also included more complex pieces for concerts. 
In this arrangement for unaccompanied mixed chorus, the melody is often heard 
in the tenor line. This was inspired by the early nineteenth-century three-part 
harmonizations in which the tune was often in the tenor part, a compositional 
technique learned by early American composers through their study of choral 
music from the European Renaissance. 
Come Away to the Skies is a text by Charles Wesley (1707-1788), who, along with 
his brother, John Wesley, was the father of Methodism and a prolific hymn writer. 
v· · over six thousand hymns, Wesley often explores the areas of personal sin 
c:. f the salvation from sin through faith in Christ. This text is particular to the 
Ascension, which is celebrated forty days following Easter. Joseph Humphreys, 
an eighteenth-century English preacher, composed the tune, EXULTATION, 
to which the hymn is set. Hark, I Hear the Harps Eternal is a joyful text by F. R. 
Warren that expresses hope in the release from a life of sorrow. The music, the 
tune of which is also from the 1835 edition of Southern Harmony, is marked by 
choppy rhythms, spare harmonies, and a boisterous, climactic closing. 
-Jayne Swank 
Texts and Translations 
In ecclesiis 
In ecclesiis benedicite Domino. 
Allehija 
In omni loco dominationis benedic 
anima mea Dominum. 
Alleluja. 
In Deo salutari meo et gloria mea. 
Deus auxilium meum et spes mea in 
Deo est. Alleluja. 
Deus noster te invocamus, te 
laudamus, te adoramus. 
Libera nos, salva nos, vivifica nos 
Alleluja. 
Deus adjutor noster in aetemum. 
Alleluja. 
from the Missa In illo tempore 
K yrie eleison. 
Christe eleison 
K yrie eleison. 
Die mit Triinen siien 
Die mit Tri:inen saen 
werden mit Freuden emten. 
Sie gehen hin und weinen, 
und tragen edlen Samen, 
und kommen mit Freuden und bringen 
ihre Garben. 
from the Missa In illo tempore 
Sanctus, sanctus, sanctus, Dominus 
Deus Sabaoth. 
Pleni sunt coeli et terra gloria tua. 
Hosanna in excelsis. 
Benedictus qui venit in nomine 
Domine. 
Hosanna in excelsis. 
Agnus Dei qui tollis peccata mundi, 
In the churches bless the Lord. 
Hallelujah. 
In every place of [the Lord's] dominion, 
bless the Lord, my soul. 
Hallelujah. 
In God my salvation is my glory. 
God is my help and my hope is in 
God. Hallelujah. 
Our God, we call to you, we praise 
you, we adore you. 
Free us, save us, give us life. 
Hallelujah. 
God our help forever. 
Hallelujah. 
(from Psalm 67:27; 102:22; 61:8-9) 
Lord have mercy. 
Christ have mercy. 
Lord have mercy. 
They that sow with tears 
will reap with joy. 
They go out and weep 
and carry precious seeds, 
and come [back] with joy and bring 
[in] their sheaves. 
(Psalm 126:5-6) 
Holy, holy, holy, Lord God of 
Sabaoth. 
The heavens are full of your glory, 
Hosannah in the highest. 
Blessed is the one who comes in the 
name of the Lord. 
Hosannah in the highest. 
Lamb of God, who takes away the sins 
rniserere nobis. 
Agnus Dei qui _tollis peccata rnundi, 
rniserere nobis. 
l: s Dei qui tollis peccata rnundi, 
a nobis pacem. 
Selig sind die To ten 
Selig sind die Toten, 
die in dern Herren sterben. 
Ja, der Geist spricht: 
sie ruhen von ihrer Arbeit, 
und ihre Werke folgen ihnen nach. 
0 Whistle and I'll Come to Ye 
of the world, have mercy on us. 
Lamb of God, who takes away the sins 
of the world, have mercy on us. 
Lamb of God, who takes away the sins 
of the world, grant us peace. 
Blessed are the dead 
who die in the Lord. 
Yea, the spirit speaks: 
they rest from their labors, 
and their works shall follow them. 
(Revelation 14:13) 
But take you great care when you come to court me, 
And come not unless the back gate be ajee: 
Then up the backstyle and let nobody see, 
And come as ye were not cornin' to me. 
I'll whistle and you'll come to me my lass, 
I'll whistle and you'll come to me my lass, 
Tho your father and mother and all should go mad, 
I'll whistle and you' ll come to me my lass. 
At kirk or at market whene'er ye meet me, 
Go by me as tho that ye cared not a flee: 
But steal me a blink of your bonnie black eye, 
I ook as ye were not lookin' at me. 
Ay-vow and protest that ye care not for me, 
At times ye may laugh at my beauty a wee: 
But court not another tho jokin' ye "be, 
For fear that she wile your fancy frae me. 
0 Whistle and I'll come to ye my lad, 
0 Whistle and I'll come to ye my lad, 
Tho father and mother and all should go mad, 
0 Whistle and I'll come to ye my lad. 
My Love's in Germany · ~y Love's in Germany, send him home, send him horne, 
~./love's in Germany, send him horne. 
Y love's in Germany 
.... ____________________________ __ 
fightin' brave for royalty, 
He may ne'er his Jeanie see, 
send him home. 
He's brave as brave can be, send him home, send him home, 
He's brave as brave can be, send him home. 
He's brave as brave can be, 
he would rather fall than flee, 
But his life is dear to me, 
send him home. 
He'll ne'er come ower the sea, Willie's slain, Willie's slain, 
He'll ne'er come ower the sea, Willie's slain. 
He'll ne'er come ower the sea 
to his love and own country, 
This world's no more for me, 
Willie's gone. 
I'll Ay Call in By Yon Town 
I'll ay call in by yon town and by yon garden green again, 
I'll ay call in by yon town and see my bonny Jean again. 
There's none shall know and none shall guess 
what brings me back the gate again, 
but she my fairest faithful lass 
and secretly we'll meet again. 
I'll ay call in by yon town and by yon garden green again, 
I'll ay call in by yon town and see my bonny Jean again. 
I'll ay call ... 
She'll wander by the oaken tree 
when trysting time draws near again, 
and when her lovely form I see, 
0 haith! She's doubly dear to me. 
I'll ay call in by yon town and by yon garden green again, 
I'll ay call in by yon town and see my bonny Jean again. 
Shenandoah 
0 Shenandoah, I long to see you 
And hear your rolling river, 
0 Shenandoah, I long to see you, 
'Way, we're bound away, across the wide Missouri. 
Jlong to see your smiling valley 
j\Ild hear your rolling river, 
I long to see your smiling valley, 
we're bound away, across the wide Missouri. 
'Tis sev'n long years since last I see thee 
j\Ild hear your rolling river, 
'Tis sev'n long years since last I see thee, 
'Way, we're bound away, across the wide Missouri. 
When first I took a rambling notion 
To leave your rolling river, 
To sail across the briny ocean 
'Way, we're bound away, across the wide Missouri. 
Wondrous Love 
What wondrous love is this, 0 my soul, 0 my soul, 
What wondrous love is this, 0 my soul. 
What wondrous love is this, that caused the Lord of bliss 
To bear the dreadful curse for my soul, for my soul, 
To bear the dreadful curse for my soul. 
When I was sinking down, sinking down, sinking down, 
When I was sinking down, 0 my soul. 
When I was sinking down, beneath God's righteous frown, 
Christ laid aside His crown for my soul, for my soul, 
Christ laid aside His crown for my soul. 
To God and to the Lamb I will sing, I will sing, 
Tr d and to the Lamb I will sing. 
"i·. d and to the Lamb who is the great, 'I am', 
While millions join the theme, I will sing, I will sing, 
While millions join the theme I will sing. 
And when from death I'm free I'll sing on, I'll sing on, 
And when from death I'm free, I'll sing on. 
And when from death I'm free, I'll sing and joyful be, 
And thro' eternity I'll sing on, I'll sing on, 
And thro' eternity I'll sing on. 
What wondrous love is this, 0 my soul, 0 my soul, 
What wondrous love is this, 0 my soul. 
And through eternity I'll sing on. 
Come Away to the Skies 
Come away to the skies, my beloved arise 
And rejoice in the day thou wast born, 
On this festival day come exulting away, 
And with singing to Zion return. 
We have laid up our love and our treasures above, 
Though our bodies continue below, 
The redeemed of the Lord shall remember His word, 
And with singing to Paradise go. 
Hallelujah we sing to our Father and King, 
And His rapturous praises repeat; 
To the Lamb that was slain, Hallelujah again; 
Sing all heaven, and fall at His feet. 
Hark, I Hear the Harps Eternal 
Hark, I hear the harps eternal 
Ringing on the farther shore, 
As I near those swollen waters, 
With their deep and solemn roar. 
Hallelujah, Hallelujah, Hallelujah, 
praise the Lamb, 
Hallelujah, Hallelujah, Hallelujah, 
Glory to the great I AM. 
And my soul though stained with sorrow, 
Fading as the light of day. 
Passes swiftly o'er those waters 
To the city far away. 
Hallelujah, Hallelujah, Hallelujah, 
praise the Lamb, 
Hallelujah, Hallelujah, Hallelujah, 
Glory to the great I AM. 
Souls have crossed before me, saintly, 
To that land of perfect rest; 
And I hear them singing faintly 
In the mansions of the blest. 
Hallelujah, Hallelujah, Hallelujah, 
praise the Lamb, 
Hallelujah, Hallelujah, Hallelujah, 
Glory to the great I AM. 
SHARE YOUR FEEDBACK 
The Boston University College of Fine Arts invites you to 
participate in an ONLINE SURVEY about your experience 
at TONIGHT'S EVENT. 
~· fiE. lit. Scan this QR code with your smartphone or visit www.bu.edu/cfa/survey to complete this 5 minute survey, and receive two VIP PASSES to Romeo et Juliette or Hedda Gabler. 
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Call 617.353.7293 
We look forward to hearing from you! 
Boston University College of Fine Arts presents 
School of Music and School of Theatre 
with The Opera Institute 
ROMEO 
ET JULIETTE 
Charles Gounod, composer An opera in French, witftEng/lsh 
Jules Barbier and Michel Carre, lib,rettists supertitles by f.-1/ison Vot11 
William Lumpkin, conductor 
Sharon Daniels, stage director 
TICKETS 
$20 General Public 
$15 Students, Seniors, and BU Alumni 
Free ticket with BU ID 
Box OFFICE 
www.BostonTheatreScene.com 
617.933.8600 
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Boston University Theatre, Mainstage 
264 Huntington Avenue, Boston 
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Ann Howard Jones, conductor 
James Demler, baritone 
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Kira Winter, soprano 
Mendelssohn Elijah 
Symphony Hall 
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Ketty Nez, composer/pianist 
James Winn, flute 
Marshall Room 
Boston University Wind Ensemble 
David MartinS, conductor 
Terry Everson, trumpet 
Tsai Performance Center 
Boston University Baroque Orchestra 
Martin Pearlman, conductor 
Marsh Chapel 
Mainstage Or 
Romeo et Julie. • 
Music by Charles Gounod 
Libretto by Jules Barbier and Michel Carre 
William Lumpkin, conductor 
Sharon Daniels, stage director 
Allison Voth, supertitles 
Boston University Theatre, Mainstage 
For more information on our events, please contact the School of Music office at (617) 353-3341. 
Sign up for the CFA E-calendar at www.bu.edu/cfa/events 
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Symphony Hall, 301 Massadm setts Avenue 
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Boston University Theatre, Mainstage, 264 Huntington Avenue 
BOSTON UNIVERSITY CHAMBER CHORUS 
Soprano 
V"Jiginia Barney 
Cania 
e Karpov 
Joanna Lynn-Jacobs 
LeaMadda 
Mariya Shoteva 
Carey Shunkskis 
Kirsten Smayda 
Kira Winter 
Alto 
Rachel Carpentier 
Brittney Freed 
Emily Harmon 
Emily Howe 
Megan McCamey 
Michele Murphy 
Emily Neuberger 
Caroline Olsen 
Laura Pincus 
Jayne Swank 
Tenor 
Christopher Barberesi 
Michael Barrett 
Tommy Barth 
Xavier Nunez 
John Slack 
CoryWikan 
Bass 
Michael Convicer 
Stephan Griffin 
Adam Kurihara 
Kyle Lanning 
Daniel Peterson 
Will Prapestis 
Stephen Stacks 
Caleb Williams 
Organ 
Justin Thomas Blackwell 
Gabrieli Brass 
Trumpet 
RyanNoe 
Andy Stetson 
Samantha Barnhart 
Trombone 
Matt Wan 
Kenneth Collins 
Matt Visconti 
Ensemble Manager 
CoryWikan 
BOSTON UNIVERSITY CONCERT CHORUS 
Soprano 
Emily Baker 
Cara Grimaldi 
Emily Hudson 
Linsey Hunt 
Charlotte Keating 
r yMarkman 
\ Merchant 
Elisa Roth 
Carey Shtmskis 
Crystal Taber 
Katrina Tammaro 
Kira Winter 
Ensemble Manager 
Carey Shunskis 
Alto 
Caitlin Brett 
Melanie Burbules 
Rachel Carpentier 
Kirsti Esch 
Stephanie Gray 
Sarah Harrison 
Emily Howe 
Janette Martinez 
Amelia Nixon 
Alexa Rinn 
April Soto 
Anna Woodbury 
Tenor 
Michael Barrett 
Jason Berger 
Andrew Cosentino 
Peter Eramo 
Justin Kenney 
Joshua Reynolds 
Bass 
Michael Conviser 
Tom Curry 
Adam Kurihara 
Daniel Peterson 
Stephen Stacks 
Carlton Welch 
Caleb Williams 
Qingyang (Tom) Xi 
FRIENDS OF THE COLLEGE OF FINE ARTS 
We are grateful to our community of alumni, faculty, families, and friends who believe in. the importance of sup-
porting gifted students in music, theatre, and the visual arts through their generous contributions. Gifts to the 
College of Fine Arts ftmd important capital initiatives, sclwlarships, educational outreach, perfomzances, m 
exhibitions, all of which directly benefit the talented young artists of Boston Universitl;. 
For more information about how you cml join our growing list of supporters, please contact us at 617-353-5544 
or make a donation online at W<ow.bu .edu!cfa/alumnilgiving-back. We would love to welcome you into our 
donor community! 
We thank the following donors for their generous support during the 2009-2010 fiscal year•: 
$100,000 to $200.000 
SungEun Han-Andersen 
$25,000 to $99,999 
The Estate of Peter Donnelly 
BobbiHamill 
The Estate of 
james Nelson Humphrey 
Andrew Lack 
Stewart F. Lane and Bonnie Comley 
Mary Ann Milano 
2009 Revocable Trust 
Mary Ann Milano-Picardi 
Neil and jane Pappalardo 
Dr. John Silber 
James H . Stone 
The Estate of 
A. Theodore Tellstrom 
Virginia E. Withey 
$10,000 to $24,999 
John and Harriet Carey 
Ann and Gordon Getty Foundation 
Greek Composers' Union 
The Avedis Zildjian Company, Inc. 
$5,000 to $9,999 
Michael Chiklis 
Clovelly Charitable Trust 
Chester and Joy Douglass 
The Florence J. Gould Foundation 
Margaret S. Lindsay Foundation 
Montgomery Symphony 
Association 
Ernst and Gail von Metzsch 
Francis Williams 
$1,000 to $4,999 
Jason Alexander 
Cathy Altholz 
The ASCAP Foundation 
Richard Balsam 
Cathy Barbash 
Bette Davis Foundation, Inc. 
Linda Cabot Black 
Bose Fotmdation, Inc. 
Fred Bronstein 
Richard D. Carmel 
Charitable Remainder Trust 
Judith and Stewart Colton 
Saul and Naomi Cohen 
Frank D' Accone 
Margaret May Damen 
Teresa Del Piero 
Robert K. and Alberta J. Dodson 
William Earle 
Jimmie Jackson 
Chiyomi Kanazawa 
Ellen I<azis-Walker 
Saran Kraichoke 
Richard Lenz 
Beth Marcus 
Marian Morash 
Charla and Larance Morgan 
Thomas Munn 
Mia Oberlink 
Richard Ekdahl 
Marie Falabella 
Thomas C. Farrell 
Judith Flynn 
Steven Friedlander 
Michael Goldenberg 
Richard and Susan Grausman 
Lady Mercia M. Harrison 
Phyllis and Robert Hoffman 
Lindsey V. Humes 
Dmitri and Elena llyin 
Ann Howard and Larry G. Jones 
Tom F. and Irene Gesiak Kelley 
David Kneuss 
Robert Krivi 
The Reverend Dr. Joan B. Malick 
RitaMehos 
Andrea Okamura 
F. Taylor Pape 
The Presser Foundation 
Sandra Lee Rowsell 
Kenneth D. Rudnick 
Madeleine Schulman 
Amy Abrich Shemin 
Nina Tassler 
Robert Thoburn 
Gael Towey 
The Ushers & Programmers Fund 
in honor of Robert and 
Dorothy Dandridge 
LuoYan 
Moshen Darius and 
Shu Bing Yaraghi 
$500 to $999 
Apostolos Aliapoulios 
Amy Lynn Barber 
Salvatore Cania, Jr. and Lisa Cania 
Beth Chen 
Terrence and Patricia ConneJI 
Roger Davidson 
Edna Davis 
Emily Deschanel 
Ann B. Dickson 
Keith Druhl 
Debra Dion Faust 
David Feigenbaum and 
Maureen Meister 
Wilbur and Lorraine Fullbright 
Frank Ginsberg 
Gudjonson Hem1annsson 
Richard and Marilyn Hobbs 
Colonel Capers A. Holmes, 
USAF(Ret.) 
Joan Horton 
Bernard Schwartz 
Roberta Steiner 
Mr. and Mrs. Mose W. S\Uart Ill 
Patrick Szymanski and 
Margery Lieber 
Richard Van Deusen 
Ellen Yates 
Linda Neil Yee 
Kalman Zabarsky and 
Kerry Loughman 
"This list reflects donations made between }'uly 1, 2009 and June 30, 2010. For a complete list of all CE4. donors visit 
www.lm.edu/cfalnlunmi/giving-bnck. If your name has bem omitted from this list, please co11tact us so that we can correct our 
records. 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
STRINGS D on Lucas trombone • 
Steven Ansell viola • Richard Menaul hont 
Et' arker double bass"' Suzanne Nelsen bassoon 
f rak viola Craig Nordstrom, clarinet D, 1ang violi, Toby Oft trombone 
Gabriela Diaz, violi" Elizabeti1 Ostling flute 
Daniel Doiia pedagog~; Ken Radnofsky saxopJwne 
Jules Eskin cello Richard Ranti bassoo11 
Carolyn Davis Fryer double Thomas Rolfs trumpet 
bass Mike Roylance tuba 
Edward Gazouleas viola Matthew Ruggiero 
Raphael Hillyer viola bassoon 
Marc Johnson cello Eric Ruske hom • 
Bayla Keyes violin • Robert Sheena 
Michelle LaCourse viola • Englisltltom 
Katie Lansdale violin Ethan Sloane clariuet • 
Benjamin Levy double bass Jason Snider lwm 
Lucia Un violin • Samuel Solomon 
Malcolm Lowe violin percussion 
Dana Mazurkevich violin James Sommerville I! om 
Yuri Mazurkevich violin • Linda Toote flute • 
Ikuko Mizuno violin Lee Vmson pt!rcussion 
John Muratore g11itar 
George Neikrug cello++ PIANO 
James Orleans double bass Anthony di Bonavenh.Ira • 
Leslie Pam as cello Maria Clodes-Jaguaribc • 
Ann Hobson Pilot lrarp Gila Goldstein 
Batbara Poeschl-Edrich harp Linda Jiorle-Nagy 
Asa Raykhtsaum, violin Michael Lewin 
Michael Reynolds cello • Boaz Sharon ,. 
Rhonda Rider cello · 
Todd Seeber double bass COLLABORATIVE PIANO 
Roman Totenberg violin ++ Shiela Kibbe • 
Michael Zaretsky viola Robert Merfeld 
Peter Zazofsky violin • 
Jessica Zhou Jwrp ORGAN 
Nancy Granert 
WOODWINDS, BRASS, and Peter Sykes • 
PERCUSSION 
Laura Ahlbeck oboe VOICE 
Ken Am is tuba Michelle Alexander • 
Jennifer Bill saxoplwne Sarah Arneson • 
Peter Chapman trumpet Penelope Bitzas .. 
Geralyn Coticone flute Sharon Daniels • 
Dr--' Dwyer flute James Demler • 
. 
erson tmmpet • Gary Durham 
' 
Trillo oboe Phyllis Hoffman • 
Timothy Genis percussion Frank Kelley 
Ian Greitzer clarinet Matthew Larson 
Ronald Haroutounian bassoon Susan Ormont 
John Heiss flute Bonnie Pomfret 
Gregg Henegar bassoon Jerrold Pope • 
Renee Krimsierflute Andrea Southwick 
Gabriel Langfur bass trombone Maria Spacagna 
SCHOOL OF MUSIC PRODUCTION DEPARTMENT 
Michael Culler; Head Recordil•g Engineer 
Oshin B. Gregorian, Mmznge1~ Opera Institute 
Diane McLean, Stage lvlmu1ger 
Shane McMahon, Recording E11gineer 
Ephraim Eric Roberson, Schcduli'lg awl Programs Coordinator 
kris Sessa, Librarian 
Martin Snow, Keyboard Tt>chnicitm mrd Restoration 
J, Casey Soward, Manager of Production m1d Performance 
COLLEGE OF FINE ARTS ADMINISTRATION 
Benjamin Juarez, Dean, College of Fine Arts 
Robert K. Dodson, Director, School of Music 
Jim Petosa, Director, Sclrool of Theatre 
Lynne Allen, Director, Scl<ool of Visual Arts 
HISTORICAL MUSIC EDUCATION 
PERFORMANCE Richard Bunbury • 
Aldo Abreu recorder Bernadette CoUey 
Sarah Freiberg Ellison Susan Conkling • 
cello Diana Dansereau • 
Laura Jeppesen Andre de Quadros • 
viola da gamba Jay Dorfman • 
Christopher Krueger Andrew Goodrich • 
Baroque flute Lee Higgins • 
Catherine Liddell/ute Ron Kos• 
Martin Pearlman Warren Levenson 
Baroque ct~sembles • Roger Man tie • 
Robinson Pyle Sandra Nicol ucci • 
natural tnanpet Evan Sanders 
Marc Sehachrnan 
Baroque oboe CONDUCTING 
Jane Starkman David Hoose"" 
Baroque violitJ, viola Ann Howard Jones • 
Peter Sykes lrarpsidwrd • Scott Allen Jarrett 
David Martins 
MUSICOLOGY John Page 
Victor Coelho • 
Steven Cornelius • OPERA INSTITUTE 
Ellen Exner Helena Binder 
Sean Gallagher Judith Chaffee 
Brita Heimarck ,. Phyllis Curtin++ 
Ami Heimir Ingolfsson Sharon D aniels • 
Evan MacCarthy Melinda Sullivan-Friedman 
Joseph Morgan Frank Kelley 
Thomas Peattie * Angie Jepsen 
Joshua Rifkin • William Lumpkin • 
Edwin Seruoussi Adam Mclean 
Andrew Shenton• Jim Petosa 
Jacquelyn Sholes Betsy Polatin 
Jeremy Yudkin • Christi en Palos 
Jeffrey Stevens • 
COMPOSITION Nathan Troup 
AND THEORY Allison Voth • 
Brett Abigaiia 
Vartmi Aghababian STAFF PIANISTS 
Martin Amlin • Michelle Beaton 
Deborah Burton • Eve Budnick 
Justin Casinghino Matthew Larson 
Richard Cornell • Phillip Oliver 
Joshua Fineberg .. Lorena Tecu 
Samuel Headrick • Noriko Yasuda 
David Kopp • Molly Wood 
Mary Montgomery Koppel 
Rodney Lister • 
KettyNez • Deparbnent Chairs 
John Wallace • represented in bold 
Steven Weigt • 
• full-time faculty 
++Emeritus 
SCHOOL OF MUSIC 
Richard Cornell, t\ssociJrfe Director 
Phyllis Hoffman, Directm~ Applied Studies ami Peiformmrce 
SCHOOL OF MUSIC EXECUTIVE COMMITTEE 
Susan Conkling, Music Education 
Richard Cornell, A1usic Studies 
Phyllis Hoffman, Appli!!d Studies and P~:tJOrmance 
Ann Howard Jones, Ensenrblt'S 
Mendelssohn's Elijah 
Boston University Symphony Orchestra 
Boston University Symphonic Chams 
Ann Howard Jones 
conductor 
Elizabeth Baldwin 
soprano 
Penelope Bitzas 
mezzo-soprano 
Martin Bakari 
tenor 
James Demler 
baritone 
Kira Winter 
soprano 
College of Fine Arts 
Monday, Aprilll, 2011 
8:00pm 
Symphony Hall 
301 Massachusetts Avenue, Boston 
Tickets 
One FREE ticket with your BU ID (available 
at the door, day of performance, 10am-6pm) 
$25 general admission 
$10 sh1dent rush 
www.BostonSymphonyHall.org 
617.266.1200 
www.bu .edu/cfa 
